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“Through the jatra is equaly popular in Orissa and

eastern parts of Bihar (two bordering states), It
originated in Bengal™*
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“The origin of Oriya or Bengali Yatra are somewhat
hazy and the discussion has been full of
controversies and widely divergent views|?
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“As in Jaydev’s Gita Govinda we have the literary
form of the expression of the substance of the yatra,
lyrics songs, and to this must be addeds, that claim
of the music and dancer*®
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“Historically, The yatra as a dramatic form, owes its
existence to the Krishna Bhakti Cult of Bengali The
Dramatic Poems such as Jaydev’s Gita Govinda and
Babu Chandidasa’s Krishna Kirtan (15th Century)
set the background™*
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“Shankardev seems to have been influenced by the
earlier Krishna Theater that flourished particularly in
the Utkla and Mithila regionsi Puri was a great

center of Vishnava Theater in Eastern Indiai Apart

from the Geet Govinda, Plays like Parijatharan
Natak by Gopinath Sandhi Bigrahik, Pravati and
Parijat Haran by Kavichandra Ray Divakar Mishra
were being performed in the Jagannath Temple on
festive occasioni He must have seen these

performances during his one-year sojourn at puri
around 14901
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